Masterclass on the historic organs of Bologna
GIROLAMO FRESCOBALDI
TOCCATE, CANZONI, RICERCARI
BOLOGNA, 19-22 September 2022
Italian/English language

M° FRANCESCO CERA

PLACES AND INSTRUMENTS USED FOR THE MASTERCLASS
§
§
§
§

Basilica of San Martino Maggiore. Organ by Giovanni Cipri (1556)
Basilica of San Petronio. Organs by Lorenzo da Prato (1471-75) and Baldassarre Malamini
(1596)
San Colombano Museum. Historical harpsichords and organs of the Tagliavini Collection
Music Museum. Original editions of the music studied during the masterclass

REPERTOIRE
§
§
§
§

Girolamo Frescobaldi - from the Secondo libro di toccate (1627)
Toccata I, II, Toccata III and IV da sonarsi alla levatione, Toccata V and VI sopra i pedali, Toccata
VII, Toccata VIII di durezze e ligature, Canzone II, III, IV, V
Girolamo Frescobaldi - from Recercari e Canzoni alla francese (1615) Recercari I, II, IV e VI
Giovanni Gabrieli - Canzoni a otto intabulated for two organs

LOCATIONS
§
§
§
§

Basilica of San Martino Maggiore - Via Oberdan, 25
Bologna, Basilica of San Petronio - Piazza Maggiore
Bologna, Museo of San Colombano - Via Parigi, 5
Bologna, Museo della Musica - Strada Maggiore, 34

DAILY PROGRAM
1ST DAY - MONDAY 19/09/22
§ 10-11am – Sacristy of San Martino
Greetings by Fabiana Ciampi (President of Association Arsarmonica)
Introduction to the course by Maestro Francesco Cera
§ 11am-1pm – Basilica of San Martino
Masterclass Frescobaldi, Toccatas and Canzoni
§
§

2.30-3.30pm – Introduction and analysis of Frescobaldi's Ricercari
3.30-5.30pm – Basilica of San Martino Masterclass Frescobaldi, Ricercari

2ND DAY - TUESDAY 20/09/22
§ 10am-1pm – Museo della Musica (Strada Maggiore, 34)
Seminar on the original editions of Frescobaldi preserved in the Museum Library
Paleographic and philological analysis. Editorial policy for modern editions
Prof. Stefano Lorenzetti
§ 3-6pm – Basilica of San Petronio
Presentation of organs and musical library by Michele Vannelli (Director of the Cappella Musicale)
Masterclass Frescobaldi, Toccatas, Canzoni and Ricercari
§ 9pm – Basilica of San Petronio
Organ recital on the two organs
Organists: Francesco Cera and Luca Scandali
3RD DAY - WEDNESDAY 21/09/22
§ 11am-1pm – Museum of San Colombano
Visit to the Tagliavini Collection led by Catalina Vicens, with particular attention to historic organs
§ 3-6pm – Basilica of San Martino
Masterclass Frescobaldi, Toccatas, Canzoni, Ricercari
4 TH DAY - THURSDAY 22/09/22
§ 12-1.30pm – Basilica of San Petronio
Masterclass Gabrieli, Canzoni for two organs
§ 3-5.30pm – Basilica of San Petronio
Rehearsals
§

6pm – Students concert

OVERNIGHT:
§ www.bolognawelcome.com
§ Residenza San Martino. Via Oberdan, 25 – Bologna. Phone +39 051 239443
§ Ospitalità San Tommaso d'Aquino Piazza S. Domenico, 1 – Bologna. Phone +39 051 6564811

APPLICATION FEES:
§ Deadline for registrations is 15 September 2022
§ A maximum of 10 performing students are admitted
§ Fee: € 50 (registration) + € 150 (performing students)
€ 50 (registration) + € 50 (auditors)

Payment can be made either in two installments or in total upfront.
When paying please indicate the words Masterclass Frescobaldi 2022
Once registered, students will be sent G. Gabrieli’s Canzonas for two organs in PDF format

Associazione
Arsarmonica Aps
V. Belvedere 31 – S. Benedetto V. S. (BO) C.F. 02677501203
IBAN: IT28F0847237040000000099542
Bodies involved:
§ Municipality of Bologna
§ Archbishop's Curia of Bologna
§ Association Arsarmonica Aps
§ Basilica of San Martino
§ Basilica of San Petronio
§ San Colombano Museum
§ Music Museum
For more information:
www.arsarmonica.com
Association’s office +39 339 1933967 (please leave a message)

TEACHERS
FRANCESCO CERA

Francesco Cera harpsichordist, organist, and conductor is considered one of the the best Italian
performers of early music, in particular for the Italian keyboard repertory of the 16th-18th centuries, and
a conductor of vocal music. In 1989-1991 he completed his keyboard studies with Luigi Ferdinando
Tagliavini and with Gustav Leonhardt, receiving his diploma from the Sweelinck Conservatory
Amsterdam. From 1991 to 1994 he was the harpsichordist for the ensemble Giardino Armonico. In 1996
he founded the Ensemble Arte Musica, which specializes in Italian vocal music from the Madrigal to the
18th-century Cantata. As a soloist and a director of the ensemble Arte Musica, he has appeared in
prestigious venues throughout Europe and the USA. He can boast a vast discography ranging from Italian
17th century keyboard composers to sonatas by Domenico Scarlatti, from the Orgelbüchlein by J. S. Bach
to works by D’Anglebert and Correa de Arauxo. In 2019 his box set of 7 CDs was released on the Arcana
label, including the main keyboard collections by Girolamo Frescobaldi.
Francesco Cera has held masterclasses at the Smarano International Organ Academy, the Piccola
Accademia Montisi, Oberlin Conservatory, Yale University, Eastman School of Music of the University,
the Academia de Organo J. Echevarria, and the Frescobaldi Akademiet in Grimstad.
Since 2015 he has held the chair in Harpsichord instruction at the Conservatory of Vicenza.
For further information: www.francescocera.it

LUCA SCANDALI

Luca Scandali was born in Ancona (Italy). He graduated in Organ and Composition for organ under
the guidance of Patrizia Tarducci and in Harpsichord – always with full marks – at the G. Rossini
Conservatoire in Pesaro, where he later obtained a diploma in Composition under the guidance of Mauro
Ferrante. Of great importance for his artistic training were the lessons with Ton Koopman, Andrea
Marcon, Luigi Ferdinando Tagliavini and Liuwe Tamminga.
He won the first edition of the Federico Barocci scholarship for young organists, established in Ancona
in 1986.
In 1992 he was awarded the 3rd prize at the 1st International Organ Competition City of Milan, in 1994
the 4th prize at the 11th International Organ Competition in Brugge (Belgium) and in 1998 the 1st prize
at the prestigious 12th International Organ Competition Paul Hofhaimer in Innsbruck (Austria), awarded
only four times in its forty-year history.
Luca Scandali has held masterclasses, seminars and advanced courses in prestigious venues and has
performed at international festivals in more than twenty countries.
He currently holds the chair of Organ and Organ Composition at the G. Rossini Conservatoire of Pesaro.
He has written musicological articles published in various magazines.
He has recorded more than thirty CDs. Several of his recordings have obtained two nominations for the
Preis der deutschen Schallplattenkritik.
For further information: www.lucascandali.it

MICHELE VANNELLI

Michele Vannelli, from Bologna, a pupil of Francesco Tasini, graduated in Organ and Organ
Composition, Harpsichord, Choir Conducting and Vocal Composition at the Conservatoire of Ferrara.
He achieved a degree in D.A.M.S. and obtained a research PhD. in Musicology at the University of
Bologna. Since 2006 he has been Maestro di Cappella of the Basilica of San Petronio in Bologna. He is
organist of the Metropolitan Cathedral of St. Peter.
As a conductor, organist, harpsichordist and choir master he has given concerts throughout Europe
taking part in major festivals such as the Innsbrucker Festwochen der Alten Musik, Misteria Paschalia
(Krakow), Festival de La Chaise Dieu, Festival de Sablé-sur- Sarthe, Les grands concerts (Lyon), Festtage
Alte Musik Basel, MitoTo – Settembre musica (Milan and Turin). He has cooperated with several leading
ensembles and is now a member of Concerto Scirocco (Lugano).
He is the creator of numerous vocal compositions, including masses, psalms, Te Deum, antiphons, motets.
He has edited hundreds of transcriptions and critical editions of scores (the first volume of Bononcini's
Cantatas with instruments is published by LIM).
He has recorded for Arcana, Christophorous, Clavis, Dynamic, Studio SM and Tactus.
He teaches Choral Music & Choir Conducting at the A. Scarlatti Conservatoire in Palermo.
For further information: www.cappella-san-petronio.it

STEFANO LORENZETTI

Stefano Lorenzetti studied Organ and Harpsichord with Kenneth Gilbert and earned his PhD. in
History and Civilization at the European University Institute of Florence. His dual vocation as a musician
and a musicologist led him to explore forgotten practices, experienced in several recordings devoted to
Italian Renaissance composers which have found favour with the international critics. His scholarship
includes numerous journal articles on the history of ideas, the Italian liturgical music and the relationship
between music and the art of memory. The monograph Musica e identità nobiliare nell’Italia del Rinascimento
was published by Olschki in 2003 and enshrined him as one of the most significant and innovative
scholars of Renaissance music. He has given concerts and conferences throughout Europe and the
United States, in particular at the Accademia Chigiana in Siena, the Scuola Normale Superiore in Pisa, the Ecole
des Hautes Etudes en Sciences Sociales in Paris, the Centre d’Etudes de la Supérieures Renaissances in Tours, the
University of California, Davis – Valente lectures, at Villa I Tatti – Harvard University – and Stanford
University – Ron Alexander Lectures.
The Early Music Review named his latest recording of music for organ by Giovanni Gabrieli: “A masterclass
in timing, he judges spread chords notated with very great subtlety.”
Currently, he is professor of the History of music at the Conservatory of music of Vicenza and teaches
Harpsichord at the International masterclasses of Chiusi della Verna.
Stefano Lorenzetti is former fellow of the Italian Academy for Advanced Studies at Columbia University in New
York City.
For further information: www.umbralucis.it

CATALINA VICENS

Praised by the international press as one of the most interesting musicians in the field of early music,
Catalina Vicens dynamism and approach to historically informed performance and musicological
research has led her to become one of the most versatile and sought-after historical keyboard performers
and teachers of her generation. Having specialized in performing on antique keyboard instruments
ranging from the 15th to the early 19th centuries, she has been invited to play on the oldest playable
harpsichord in the world, featured in her recording Il Cembalo di Partenope (Diapason d’Or), the 15th-century
gothic organ of St. Andreas in Ostönnen – one of the oldest and best-preserved organs in the world, as
well as in a large number of prestigious collections in the UK, Europe, Japan and the USA. She is also
recognized for her work with medieval and renaissance keyboards, working alongside specialized
instrument builders in the 'reconstruction' of new prototypes based on historical sources, and for her
partnership with composers to give a new life to historical instruments.
Vicens performs and records regularly as a member of ensembles of medieval, renaissance, baroque and
contemporary music in Europe and North America. In 2013 she founded the ensemble Servir Antico with
the aim to shed light on the less-known repertoire.
In 2021 Vicens was named curator of the Tagliavini Collection in Italy, one of the largest historical keyboard
collections in Europe, and artistic director of Museo San Colombano in Bologna, as successor of the late
Liuwe Tamminga, one of the leading experts of the Italian organ repertoire together with Maestro Luigi
Ferdinando Tagliavini.
For further information: www.catalinavicens.com

BASILICA OF SAN PETRONIO
Organ by Lorenzo da Prato 1471-75

The organ “In cornu Epistolae” was built by Lorenzo da Prato in 1471-75 and modified
by Giovanni Battista Facchetti in 1531

Specification
Manual: FF-a” (without FF#, GG#; three split keys for g#/ab)
Pedal: FF-d, pull-down
Principale contrabasso (24', front prospect)
Raddoppio (from c#1)
Principale (12', rear prospect, double rank from c#’, triple from b’’)
Flauto in VIII
Flauto in XII (built by Giovanni Cipri, 1563)
Ottava (double rank from b)
XII
XV
XIX
XXII
XXVI-XXIX
Wind pressure: 47 mm

Organ by Baldassarre Malamini 1596

The organ “In cornu Evangelii” was built by Baldassarre Malamini in 1596
Specification
Manual:
Pedal:

CC - c’’’ short octave; split keys Eb/D#, G#/Ab, eb/d#
CC - a short octave, pull-down

Principale
I (16', on the front prospect, doubled from b)
Principale
II (16', on the rear prospect, doubled from f)
Ottava
XV
XIX
XXII
XXVI
XXIX
Flauto in VIII
Flauto in XII
Voce Umana (from f, added by Vincenzo Mazzetti in 1812)
Spring chest
Pitch a’ at ca. 465 Hz
Wind pressure 45 mm
Meantone temperament

Both organs have been restored by Pontificia Fabbrica d’organi Giovanni Tamburini in
1973-83 under the guidance of Oscar Mischiati and Luigi Ferdinando Tagliavini

BASILICA OF SAN MARTINO
ORGAN BY GIOVANNI CIPRI 1556

The organ was built by Giovanni Cipri in 1556. Filippo and Francesco Gatti made a new
windchest and lowered the pitch by a halftone. In 1817 Vincenzo Mazzetti added a stop
of Cornetta. Restored by Franz Zanin in 1995. Façade of 31 pipes from GG arranged in 5
fields. Keyboard compass CC-c’’’ short octave. Pedalboard compass CC-A short octave,
pull down. Slider chest. Four wedge bellows, electric blower. Wind pressure 50mm.
Pitch a’=435 Hz at 18°. Meantone temperament.
Principale
Ottava
Quintadecima
Decimanona
Vigesimaseconda
Vigesimasesta
Vigesimanona
Trigesimaterza
Flauto in VIII 4’ (real from F)
Flauto in XII 2 2/3’ (from GG)
Voce Umana 8’ (from g)
Cornetta 1 3/5’ (from c#)
Tiratutti

Masterclass on the historic organs of Bologna
GIROLAMO FRESCOBALDI Toccate, Canzoni, Ricercari
Teacher FRANCESCO CERA
Bologna 19-22 September 2022
REGISTRATION FORM
FIRST NAME

_____________________________________________________________

SURNAME

_____________________________________________________________

DATE OF BIRTH

_____________________________________________________________

PLACE OF BIRTH _____________________________________________________________
RESIDENCE

_____________________________________________________________

PHONE

_____________________________________________________________

E-MAIL

_____________________________________________________________

WEBSITE

_____________________________________________________________

ATTACHED DOCUMENTS
- Copy of a valid identity document (identity card or passport)
- Copy of the registration fee payment document
- Brief Curriculum Vitae/Résumé (maximum 2500 characters including spaces),
in Italian, English, Spanish or French

DECLARATIONS
- I unquestionably accept the regulation below

DATE ...........................

SIGNATURE (*): ............................................. ......... (*) of the parent if a minor

REGULATION
- A maximum of 10 active students are admitted.
- The registration fee is € 50 for both regular students and auditors.
- The participation fee is € 150 for active students and € 50 for listeners.
- The registration fee will not be returned, except in the case of impossibility to carry out the masterclass.
Payments of registration and participation fees must be made out to
Associazione Arsarmonica Aps
IBAN: IT28F0847237040000000099542
Payment can be made either in two installments or in total upfront.
When paying please indicate the words Masterclass Frescobaldi 2022.
Association Arsarmonica Aps, Via Belvedere 31 - S. Benedetto Val di Sambro (BO) – C.F. 02677501203
For more information, please visit the website: www.arsarmonica.com
- The registration form and the receipt for payment of the registration fee must be sent by e-mail only to
the address: arsarmonica@libero.it
- The deadline for registration is September 15, 2022.
- No material sent will be returned.
- Giovanni Gabrieli's scores will be provided in pdf format to all students enrolled in the course.
- The teacher will issue his or her opinion on the acceptance or rejection of the candidate by September
16, 2022.
- The final concert will be fully recorded, and a free copy (for private use only) will be issued to the
participants in the masterclass.
- The teacher's judgment is indisputable.
SIGNATURE OF ACCEPTANCE OF THE REGULATION
DATE ...........................

SIGNATURE (*): ............................................. ......... (*) of the parent if a minor

Via Belvedere 31
S. Benedetto Val di Sambro (BO)
Tel. 339 1933967
arsarmonica@libero.it
www.arsarmonica.com
CF. 02677501203
BCC IT28F0847237040000000099542

